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sword, and dagger, and Ms base violL" Other notices
about Gilburne, who probably lived, and died, iii ob-
scurity, I have not been able to find, either in the
play bills, or in the Prerogative Office.

William Ostler, from the obscurity of his origin,
may be supposed to have been purveyed, like Tusser,
in early life, as a singing boy. Certain it is, that as
one of the children of Queen Elizabeth's Chapel, he
represented one of Ben Jon son's Characters in The
Poetaster, during the year 1601. When he ceased
to be a child, Ostler played in Jonson's Alchymist, in
1610: in Catiline, during the year 1611; and in the
Dutchess of Malfy, of Webster, in 1623. In Davis,
the Epigrammatist's Scourge of Folly, Ostler is
praised as the Roscius of the times: But, so many
of the players were addressed by our Poets, by the
name of the great player of the Roman state, that we
may reasonably suppose, they did not very nicely dis-
criminate, when their desire to praise was scattering
with a lavish pen, their encomiums, which cease to be
praise, if generally applied.

. Nathaniel Field was also one of the children of the
chapel, and one of the performers of Shakspeare's
characters. In Ben Jonson's Comical Satyre, called
Cynthia's Re veils, which was acted by the Queen's Chil-
dren of the Chapel, in 1600, Field played a principal
part. la the subsequent year, he acted as one of the
chief comedians, in Jonson's Poetaster. When he
left the Chapel, he became, after the accession of
King James, one of the company called the Children of
Her Majesty's Revells. In 1607, he acted the part of
Bussy D'Ambois, in Chapman's Drama, and he per*
formed, in 1609, one of the first characters in Ben Jon-
son's Silent Woman. Whether Field were a writer, as
well as an actor, of plays, has admitted of some
doubt: Roberts, the player, who, smartly, animad-
verted on Pope's preface, spoke affirmatively, on the